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ALIF~~I found your detailed reactions to "Dracula'" extremely
interesting, even though myv own couldn't have been more different
(when I eaw it, four years ago, I reported in FiFA th2t it was the
woret movie I ever sat throughe...and I probably wouldn't h=ve

gat through it if I hadn't been waiting to see "Frankenstein".),
///Tohn Carradine, Jr., certainly seems to cultivate science~fiction
fans, or vice-versa, I believe this ig the third time one or another
of them has brouvght him cagsually into a discuscsion,

CELEPEAlIS~--As you can cee from "The art of Imp ovisation",

reprinted elcewhere in this issue, I wzen't attempting to rule
improvisation out of classical music completely., However, true
improviszation is very close to being a loct art in that field,

You mention the 3ach mvsic decsigned for improvis=ztion., But only

a rarely daring performer such as Landowska will actually improvise
today, when plaving the music, 1lloet performers stick to the bare
skeleton, a remarkably futile procedure to my mind, Incidentally,
regarding this article, it is one I've been wanting to publish for
quite csome time, loet of the facts stated in the artlcle I was aware
of, but my . e knowledge in this field waen't c0lid enough to
give me the necesgary suthority and assurance to write the article
myself, =0 I kept putting it off, I was delighted, last spring,
when I came across this article which s2ys it 211 far better than

I could,///Admittedly, records and radio aided in the immense sve=-
cess of armstrong and Bllington but I fail to see what this has to
do with the dste of jazz'e birth, This came a quarter century later,
Jazz's roots go back much further, of course, but in everything I've
read I've come across nothing to indicate that true jazz existed
prior to the time of Buddy Bolden and hiec contemporaries,///I con't
tell you how I took a train through San Franciccoeseesl can't posi-
tively swear that I did.eeas I g2id I was =sleep so I don't Inow what
happened or how, <11 I know ie th2t the trein schedule ghowed us
arriving in San Francicco 2t a certain time, 2nd le=ving a few min-
utes after, This was back in 19435, when I joined the Tavy., We

took a train from Portland and followed the usual route a= far as
Sacramento where we had a layover..s.long enough that I recall we
got off the trmin and went to the loeal YIICA for 2 swim, Then back
on the train and on South., A4t the timc the only large cities I'd
ceen were Sadt Lake ond Portland (and thoee only within the past
gix months) so I wae rathey excited about going through San Fran=
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cisco and anxious to stay awake and see what I could, But we went
through sometime after two A.M. and I dropped off to sleep about
12:30, We arrived in Los Argeles late the next morning and as in
Sacramento we had a lengthy layover which allowed us some time to
explore, but we arrived in L,4, in the same pullman car we left
Portland in, <t no time in the journey did we have to gwitch
stations, The only other time I've travelled the length of Cali-
fornia was in the summer of 1956 when I went MNorth from Bakersfield
to Seattle, That time we changed trains in some dinky mid-Califor=
nia village and bypassed San Francisco entirely, Could the routes
have changed in the intervening decade?///I don't know my reading
speed,s oI know it is much faster than the average person's but may
be slower than the average stendy reader, It've tricd this spc8d-
gcanning type reading and I can do it but find it removes most of

the enjoyment in reading,s 8o I went back to the old mecthod, I don't
vocalize when I read but I do sound each word mentally, Most of my
reading is not solely for information, I takc at least 2% hours of
gteady rcading for the average novel, I have my doubts about these
claimg that fast rcaders retain more of what they rends The only

one of these I've ever known intimately vmo a2 man of vast re~ding
and of vast, if unorganized, knowlecdgec, Hc could read an issuc of
astounding in an hour,,.but if you tried to discuss it with him later
you would find a2 gurpricing number of things hc had misscd completely,
cven though he had 'rend' them.///Tatur~lly I scan on moterial which
le neithcr too interecsting nor too desw ratcly important but I find

I frequently miss vital points when I doy Ultrn=fast rcading scems
to me A parallcl to the old idea of replacing food with tiny pills,
although it might be possible, why should anyono want to sacrifice
21l the pleasurc involved in thce pro cessy Just for spced,///an old
Ellington admircr such ~s yourself must hove gurely been thinking of
gomething or somconc elce when you typed thot sentence "For yenrs
Ellington carricd only tw trumpcts ~nd two tromboncs, and five
8axes," J4lthough the Duke frequently added or gubtracted instru-
ments ‘for a. porticulsr scesion o®idise Tscan't rcocenll 2 'singlc record
featuring thnt particular instrumentation and certainly thc band didn't
exist in that proportion 'for ycars'e The first rccord scsesion to
produce the Ellington 'sound! in Nov, 1926 featurcd threc rceds and
three brags, two trumpets and o trombone, He maintnined this setup
for two ycars, until hc added 2 third trumpct 2nd, -~bout that time,
Toby Hardwick started popping in and out of the reced scetion, so it
varicd between three and four men., Juan Tizol was ~dded on valve
trombone a year l-oter swelling the brass gscction to five, In 1932
Lrwrence Brown joincd the trombone gsectiony, mrking it six brass to
only four receds, Hardwick, Hodges, Bignrd, and Carney, .nd th-t isg
the woy the lincup stood throughout the thirtics, It wnsn't until
latc '39 or early '40 thnt Ben Webster swelled the sax scetion to
five (though hc hnd been present at one 1935 record d~tc) ~nd the

gax section hns never gotten bigger, although the Duke now cnrries
four trumpets 2nd has, in the past, had five or 2 combination of cight
brass, bnlanced by only five recds, Personally I liked the six/five
rotio best myeelf,///I h-d personnl experience with thigz henrings
varintion businces recently, My tope recorder wns acting up and -
aeveloped a maddening intermittent whistle, I wns Bowled over when
tne r~dio repairmon had to put his enr a half-inch away to he-~r it at
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alle, Hec snys hig hearing cuts out 2t around 8000 cps. I hadn't known
anyone's cut off below 10,000 cps, Lnter it developed o much higher
and fainter constant squeal, Thig was even more of a2 problem since
neither he nor his assistant could hear it, But his wife also works
with him and when she returned from her voecation she was able to lis-
ten to it for him, He never did gect rid of that and finally decided
it was caused by the tape rubbing acros 8 the recording head, He fig-
ured I wns licstening for squeels and had become hyper=-conscious of the
gound so wag, for the firct time, noticing ~ sound which had been
there all the time and which most men wouldn't be 2ble to hear at all,
True enough, now thot I've had my recorder back in working order for

2 week I no longer hear it, liow this mnakes me wonder whether my henr-
ing 1s at all exceptionnl for a man, I'd always thought my hearing to
be sub=standnrd before and have never renlly tested it, But it is a
peculiar gituntion to listen to a maddeningly loud and obtrucive noise
and have someone else precsent listening in vain in on 2ttempt to he-r
its Incidentally, Bill, I read o few weeks ago.about one of the mod-
ernicst jazz musicians (Teddy Charles? I'm too lazy tec 1look it up)
who does indeed find tv viewing intolerable becauge of the noise of
that 17,000 cycle carrier wave which he hears clearly, <nd I've heard
there are a few whose henring goes right up to 20,000 cps, Thic leads
me to wonder what rel-ationship, if any, there is between musical
apprecintion and 2bility and the width of the musical spectnum, Is

a person with wide=-range hearing more apt to become a musicinn? Does
constricted hearing lead to less enjoyment when listening to it? The
hi=fi eraze would seem to indicate that mony people got compnratively
little enjoyment from the old restricted ronge recordings of the 78
€T,

CHOOG~-It's my understanding that CONFIDELITIALL outsells SatEvePorct
(and all other magazines) on the newsgtands, not that it has a larger
circulation, I understand their subscrlpfion list is practically non=-
exigtent, whereas the big clicks gell a fairly small percentage of
their copies via the newsstand route, 4lso, although this is my own
idea, it would seem likely that there are fewer readers per copy.
People frequently lend or pass on their old magazines, especially

if they're of the popular prestige type but I cuspect a lot of people
do not like to admit they read a magazine such ag COIFIDEITIAL, so

do not offer their old copies to others or perhaps fear to evince
interest in other people's o piegs///By what rule or law does any=
one have to have a 'work permit! in the U.S, (as differentiated from
a license to do a particular type of work, that is), TForeigners have
to have a proper pascport before they are allowed to accept a job,

(I pelieve you cannot work on either a2 visitor's papsport or a stu-
dent's, though I may be wrong about the latter) but this isn't the
game thing as a work permit, as that term is used in most of the 0ld
World and South American countries, Charlie Chaplin lived in thig
country for over thirty years and made a fortune and the government
had to wait until he voluntarily left the country before they could
find any way to strike back at him, although in any country where
Te'd needed a 'work permit' it would have been a simple matter to
cancel it (although, being a2 multimillionaire by then, this wouldn't
have prevented his remaining in the country),
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FANALYSIS~-Having almost reached my 30th birthday and having never
had any extractions, cavitieg, or tooth trouble of any sort what- .
goever, Bz due to having been raised in an a2rea in which fluorine

is present naturally in the water, I have little patience with the
gort of 'logic' degigned to condemn thougsands or millions of chil=
dren to needless pailn and loss of teeth, Certainly anyone who op-
poses putting fluorine in a water supply must also oppose dosing it
with chlorine, an even more dangerous po#son, Yet in one city the
fluorine opponentes became wuite incensed, after ramming through a
bill making it illegal to place any foreign substsnces in the water
supply, when the city afficials quit placing chlorine therein,
Apparently each fluorine opponent thinks the whole thing was thought
up a year Or sO a80.s,esf0Tr the past decade I've been reading these
pseudo-reasonable arguments about how insufficient time has elapsed
for proper testing,..for god's sake, mass=-fluorinization has been
going on ever since the end of World War II, it was planned in detail
8 number of years earlier and examination of areas containing it
naturally in the water extends much further back, as to the idea
that there is something dangerous in artificially fluoridating water,
as differentiated from natural fluorine, the chief difference is that
you can control the artificial fluorine and prevent side-effects found
in the natural state, My teeth were fairly badly discolored until a
few years ago (a price I was more than willing to pay in exchange for
perfect teeth) and I grew a bit nervous several years ago when the
gtains went away, fearing my protection might be wearing off, also,
having been in soft-water areas for many years, ZLuckily, no trouble
has developed, I should think that anyone who r8adcs science-fiction
would be aware that an atom is an atom, 3 molecule 1s a molecule, and
their end-product, a chemical, is precisely the same no matter what
its source and that human or other organisms are completely unaware
how a chemical came into their food or drink as long as it is thereqs.
they will react the same way in any case, Certainly you could poison
a city with fluorine; you could also poison it with chlorine or arsen=-
ic or any other poison you choogse to dump into the water in suffic- .
iently large supply, s for the so-called authorities all the flu-.
orine foes quote their professional backgrounds all seem to be eitler
shaky or fictional, Certainly their tacticg have demonstrated that
their ethies are non-existent; thore who are not near-hysterics appar=-
ently have latched onto fluorine as an easy ticket to a gteady income
and prestige/notoriety as Joe McCarthy did with communism., Naturally,
you cannot blame those who haven't investigated the question and
accept the word of the first noisy 'authority' to come along, but I
can and do blame ‘them for not investigating further and finding out
the actual facts; as for those who've investigated and still fight
fluoridation I can only conclude that they are vietims of sheer medi=-
eval guperstition, Certainly there cannot be the slightest ethical
Justification for enlisting in the hysterical anti-fluoridation for=
ces whose victims, may I remind you, are those people not old enough
to vote in any city elections regarding fluoridation,///I don't ordi=-
narily get this incensed over questions but this is one thing I do
feel strongly on, Being a beneficiary myself, I feel it dreadful
that others are being deliberately deprived, through ignorance, On
two different occasiong I've had dentists peer in/m$ mouth, in rou-

ine dental cheoks, and:-ask "What are you doing here?" It's =2 wonder-
ful feeling, 2 Jou coing
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GaSP-=You and several others all seem to have made the same misin-
terpretation of my discussion of a method to disallow unsatiesfac-
tory submissions, You say it isn't necessary and justify the state=-
ment by going into detail about how Wansborough could be evicted
without it,....but I never mentioned Wansborough! Of course there
are congtitutional safeguards which can be used here and, after an
initial (and perhaps unjustified) policy of lenience towards W~ngs-
borough he hag been denied dredit on his recent unmailable items,
The two members whose work had been questioned and whose names I
mentioned were Coslet and Meyers and there is nothing in the consti-
tution or in precedent to allow disallowance of their material,

So it 1is a completely different problem and the fact that the Con-
gtitution allows ouster of Wansborough has no affect upon the case
of either Meyers or Coslet and is completely imm~terial,

GEMZINE~-I acknowledge one slight, but dnimportant, error in this
Jazz diccuscsion,..s..your use of the word 'since' in the phrawe

"but gince the Jazz Band discarded the written music in favor of

hot licks and jam sessions" I interpreted to mean'more recently
than, 'whereas I now see you meant 1t to mean 'inasmuch', but this
hae no particular bearing on the main part of the argument, A4s I
understand you, now, your thesis is that since you were alive, active,
and attending dances during the 20's you are an authority on jaozz
whose bona fides cannot be questioned by those of a more recent gen-
eration, Or in your own words, "I was thereg, Charleyii{" I could
reply, with equal accuraocy, so was I{ Of coursce I was only two ye-rs
and two monthg old when the 20's ended but I suspect I henrd almost
as much jazz in that period as Mrg, Carr did, judgine from the
examples she cites. The Original Dixieland Jnzz Band was an authen-
tic, though peripheral, jozz group which observed a frenk public
succesz during World War I in New York and cut a l-rge number of
records, long before any other jazz wns recorded, It is quite prob-
able that there success brought the word 'jazz!' into genernl prom=-
inence and popularity and led to its being tncked, nas o title, onto
the whole decade of the 20's, But the Coon Sapmders Qrchestr-

could not be remotely termed a jazz unit, And Ferde Grofe was

not the first arranger of jazz....he never wrote nor arranged a
note of jazz in his life, (The first important jazz arranger

wag either Don Redman or Fletcher Henderson), By Mrs, Carr's

logic she would not be entitled to argue with a nonagenerian
jlliterate Siberian villager regarding the facts about the Spanish=-
Americar war because he'd lived through it as an adult and there=-
for knew all about it} . From Mrs, Carr's own writings we have evi=
dence that she had little reason to know jazz in the 20's, By her
own confession she is of Scandinavian descent and lived in a small
town, But in the 20's jazz was ¢till the province of a compara-
tively small minority, Jazz flourished madly in Chicago,...but
mostly in disreputable dives unpatronized by respectable white
people, It could be heard, in similar circumstances, to a lesser
extent in other large cities such as New York, New Orleans, Memphis,
and Kaneag City, It even made brief penetrations once or twice
during that desade into California, But the one-nighter tour by
the large susoessful orche péra was a phenomenon more of the thirties
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than of the twenties, For that matter there were no large orcheg-
tras to cspeak of in the jazz field in the twenties. Fletcher Hen-
dercson had one in Yew York, The Ellington group swelled to respec-
table proportions around the ®end of the decade, 4And there were ga
number of medium sized units like King Oliver's, But road tours
weren't common even for them, When Oliver insisted on taking his
group on one in the mid-twenties all hig high-powered namees refuced
to accompany him and Oliver never recovered the ground he lost
thereby, Jazzmen such as Beiderbecle or Goodman sometimes were

on tours but it usually wag in some non-jazz group, There were
records of course, but save for the aforementioned Original Dixie~
land Jazz Band no records in the jazz field save for a few blues
vocals and piano records were made until the spring of 1923 when
Jazz recording, for all practical purpogses starts, sind these
recordg would not normally have been available to a white female

in a gmall town, During most of the twenties jazz music was al-
most exclusively the property of negroes, Up to the time of Louis
Armgtrong!s first big commercial success, around 1928, almogst all
records made by negores, jazz or otherwise, were confined to
special 'race' labels which were available for sale only in shdps
located in Negro districte, This was even true of many records ..
made by white jazz artiste, who were still very much in the mifh-
ority at this time, Moest of the early white musicians got that
way by becoming intrigued by the sounds coming from the lesz repu-
table sections of their towns, which they pursued against strenuous
parental recictance, To embrace jazz frequently meant completely
forgsaking the recpectable middle-clags white world, It was not un-
til the thirties that jazz developed a regular sizeable white
audience, when during the depths of the depression many young
white boys diescovered the old records in Salvation Army and second-
hand stores and became interested in the field and a trifle later
Benny Goodman pioneered in the presentation of large-band stream-
lined slicked=up jazz directed toward the tastes of the general
publicy I have no doubt that Mrs, Carr heard and danced to a tre=-
mendous amount of musicx galled jazz during the 20'g but that she
ever heard more than half a dozen or so genuine jazz performances
in that period I gseriously doubt, The term jazz had been adopted
ag an all-embracing term to deseribe any noisy, fast, modern synco-
pated musice,sesand it didn't always hove to be syncopated, Words
do change thelr me=nings of course but in this case we can gafely
gay that such music was not'!jazz' because the term was abandoned

ag a synonym for popular music at the end of the twenties and the
word 'Jjazz! was once more reserved to refer to the music it had
originally mennt and that musichs direct linenl descendants, a
meaning it still has today, 25 years later, Certainly a certain
amount of influence filtered over into pcpular music from jazZ...
but diluted so much as to have little real importonce..,.prob=2bly
no more than the influence felt by folk music at the same time.,.,
and that was long beforc folk music became 'smart' or an unending
source of jukebox material, Certainly populor mugic differed
markedly in the twenties from anything previous but jazz did.-not
make the difference, Prob2bly the eingle most important reason
for the change was the presence of 2 small handful of remarkably
talented popular tunesmiths, of a3 rather revolutionary turn, who
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starting their coreers about the same time, were able to turn popular
music completely upside down, forever abandoning the "Bird in a2 Gil=-
ded Cage" cort of sentimentality which had been dominant for sever=al
decades, I doubt if any time before or since, in recorded history,
has there becn such a collection of gifted men workingin the field

of popular music. Most important of these wos undoubtedly George
Gershwin, with Irving Berlin and Jerome Kern abetting him (by him=-
self Kern would prob=bly have stayed within the previous school, but
with the examples of Gershwin, Youmans, and others he wmg 2ble to

do gome of the best writing in the new fabhion), Richrrd Rodgers
also was one of the most extraordinarily talented, but he did not
come along until after the others had the music fimly founded, I
should hnve mentioned Cole Forter, too, probably inferior only to
Gershwin and Berlin as a revolutionary influence, The music they
produced has an admirable vitality (~nd I'm spenking of the entire
genre, not just these men's compositions) and has perhaps proved an
even more exportable dAmerican commodity than jazz, But it 1s not
Jazz and occupies a somewhat lower position in the pantheon of artse,
if art it ie ot all, Thie ir obviously the fizld Mrs, Carr is talk=-
ing about (the two fields did mcrge between 1935-1945, by the w-y,

to about a percentage of 85%, but they have divcrged agoin since),
However, cven here Mrs, Carr shows ignorance of her subjecct, She
gpe~rks about the period when "Movies developecd sound 2nd Paul
Whitemen swung into f-me as The King of Jazz, Jactually, he was the
beginning of the end ~s far ns Jazz -=- the re-l stuff -- was con-
cerned," She gives no drntes but sound did not bmcome widespread

in the movies until the very tailend of thc 20's and sgince thnt

is the decade she is speaking of ((o0dd coincidence.,,,just 2s I am
typing thése words Paul Whiteman wags introduced on a tv progrom in
the next room)) she appears to think Whitemnn wag a latter 20's
vhenomenon which just ign't true, His band was organized around

the period of World War I and he himgself was immensely successful
throughout the twenties, He'd nchicved sufficient prestige that, ag
ea2rly as Feb, 12, 1924, he was able to put on a so-called !'jazz con=
cert! at Acolian Hall which wrs immensely successful both financially
and in critical reception, It wns 2t thig Concert that "Rhapsody in
Blue", long thought to be the first jazz concert work, was intro-
duced (actually jazz didn't pro duce concert works until Ellington
turned his hand to the tosk in the early 30's and it is gtill a very
ghaky field, In my vperconal opinicn the only two complctely succesa-
ful extended concert works ever written in the jazz idiom ~re Elling-
ton's "Reminigcing in Tempo" and Rolph Burng "Summer Sequence").
((Whiteman is now doing o supposed recre~tion of 1924, now, 2and in-
cluded, in a medley Ellington's "Mood Indigo", not written till 1930,
I expect this from the movies but Whitemnn should know better,))Zxxix
///"Christion slnrns in slondom rending slanzines" (or somc words to
that effect) is 2 quote from an Eva Firestone letter printecd in File
ViRIETY during thnt long drown-out hassle when a number of fons were
roising n ruckus whose storm-center, ns I recnll, was 2n article
about the human nnvel, which they apparently condidered dre~dfully - -
indepent, The firestone quote has become immort~l through having
been the ultim~te ridioulous touch to whnt was basic~lly = ridiculeus
dispute in the first place,///I've never gaid n word obout Welk in
FAPA but you wete correct in your nssumptions regnrding my opinions,
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I can't get very excited nbout him one wap or another but n~tur-lly
I have no particulnr respect for him ag a musicisn, d4ny time, in
"ny field, when somecne sets out to givc the people exnetly what
~they want you are going to find both retrogression and pandering

to the 1lowest common denominntor, This can be (though isn't ~lways)
good business proctice, and viewed cormercinlly is guite admir-ble,
From the aesthetic stond~rd it noturally falls into that vast ~mount
of 'dnily minutine which makes up ocur lives but is unworthy of sus=
tnined attention and which will be forgotten completely ~ century
-from now, The Welks play for today; we'lve olways hnd them and we
always will, But time assesgsses the Worth of such individuals far
better than their contemporaries, &g a record collector I constontly
gsee the evidence of this winnowing, & King Oliver record from the
twenties con bring as high as %100, This is partly becouse of rara-
ity but the demand must be thcere first before the price can go up,.
Ellington, who mnde for more records and whose records sold more
widely, c¢on bring as high as ;15 . for a disc from the twenties

in good condition, or ng low 28 $2,50, & FTed Lewis record will
probably bring 50¢, but only if you con find a buyer, Lewis was

2 'personnlity' and he's gtill around so there are ~ few Lewis
.collectors and o slight but pcreistent derond, ' Some WVhitemnn records
bring high prices, but only becnusec they arc among the handful which
featured Bix, or some other of the jazzmen featured in the early
thirties or late twenties by Whitem~rn, buried -mong strings and
banjos, c¢tc, (Note to GMC: these records ~rc not jazz performances
though gome of them contain improvised jozz solos by one musician,)
But mogt Whiteman records csell for about the Lewie price or less,
Who. are the contemporarics of Whitemon and Lewis? I've heard their
names but none of them pop into my mind, a2t the moment, Quitec suc-
cessful at the time their records ~re now 2 drug on the m~rket,
They'd probably sell for 15 or 20 cents apiece except, nt that price,
it doesn't pay you to go to the trouble of wrapping and shipping them,
The records that are in demand todny are those cont~ining ~uthentic
Jazz performonces and thoce by opern gingers; there ig also a much
gmaller demand for symphonic works from thnt pcriod, Twanty or
thirty years from now what prices will be paid for L-wrence Welk
records, But hold onto your firest editions of Miles Davis, M-ria
Callas, and angsermet,

HORIZONS~~I've never heard it before, so nesume it must hove becn
Elizabeth Barrett who complained she fainted whencver she fektl nsleep
but it is a lovely notion,///".nd P-re Her ~ils" wns frscinnting,
agnin it ties down the best-article~writer of the yenr vote for you,
am curious 2s to the source of much of your basic inform~tion, Much
you precent as 2 matter of course I'd never encounterced in ~ny of my
over-voluminous reading beforc 2nd, go f~r ~s I know, you don't hnave
a medieal background, I had no iden, for instonce, thot mcrely being
knocked unconscious glwayg had such drastic nfter-ceffects, I did
rend once thnt the type of system~tic be~ting<up which the Sam Spnde-
Mickey Spillane type detective must submit to ~t le~st oncec in each
story, which stops him for perhaps half an hour, in re~l life when
used by gangsters requires o minimum of five or six weeks hospitali-
zotion if o permoanent handieap or death do not result, This business
of bopring someonec unconscious ho get them conveniently inactive hns
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always seemed ludicrously unrenlistic to me (though I nccept it as
part of my suspended disbelief in the s-ome way I ~ccept 1~tk of a
fourth wall in stage sets, or being able to follow the protagoniets
méntal processes in a novel) but for a completely different renson
thnfh the ones you cite, Have you ever been around anyone in re-l
life who'd nctually been forcibly knocked unconscious? I h-ven't,
It's far rorer thon movies, tv, and magazincs would have you beliceve,
Yet dozens of times I have seen people toke blows on the hcnd and
have taken a2 good mony myself, Some of them seemed potentially
disastrous, and the circumstonces which led to them criminal negli-
gence, But no mntter how hard the blow, the worst thot happened was
extreme pain, temporary dizziness, perhaps o cut which bled somewhat,
The human head is a2 pretty tough thing and to produce unconscious=
ness takes f~r gre~ter force thnon the average person norm2lly en-
counters and I doubt whether lorge percentages of the populace have
the physical resources to produce unconsciousncss in ~nother 2dult
through 2 blow, Yet in dramntizations almost any blow to the head
produces unconsciousncss and frcquently blows which quite obviously
have no force behind them, Naturally actors must pull their punches
but to actually produce unconsciousness would require such force

that it should be refleoted in every muscle in the actor's body.

and only in a very tiny percentage of such dramatizntions is the
vietim only stunned, much less being basicolly unaffected, which is
what happens in real life, usually., Even in prizefights a gcenuine
knockout isn't too cormon even though the blows are repeated, amt
originated by experts. Usually the result is by a decision or by

a technical K,0, Even a genuine knockcut frequently doesn't induce
unconsciousness, Many a prizefighter too weak to regain his feet by
the count of ten never actually loses consciousness, This, to me,
has always been the unrenlistic thing 2bout knocking someone out in
fiction, Closest I ever fome to such an incident in real life ac=-
curred when I wag in the Navy, I wasn't actually present but later
t21lked to the victim, who'd sustained the damnge during 2 gym worke-
out of some gort, a basketball gonme, I believe, I don't rec ll wheth-
er he was actunlly uncongcious but don't believe so, However it did
produce that extreme r-rity,o genuine case of wmnesin, It wos tem-
porary, of coursey within a few hours he was 2ll right ~gnin, His ac-
count was disappointing to an old addiet of ~mnesin storics like my-
selfy444n0 clearcut mentnl processes accompanied by o complcte blank
as to his former life, He snid he was merely confused, IHc wondered
off the floor and asked for his sweater but he wne confuscd about
everything, unsure who or whecre he was and wh~t he wns doing thcere, -
I know legs about choking and its consequences since it ig T~z r-rer
in real 1ife, Lock of ndequate anesthetics is better publicized than
the we~knesses of the other two methods, Belts may be inadequ-te for
binding purposes but criminnls ~re tnken in by the fiction, like ev-
eryone else, I knew a girl who w~e involved in a Western Union hold-
up who was tied up with o mwn's belts she foolishly demonstr-~ted to
them immedintely th~t it wouldn't hold her but she wns lucky in that
they did not bake more drnstic methods but merely left her unhormed
with the thre~t thot -~ member of the gang waos watching her fronm
2crces the etreet and thnt if she tried to get help within half an .
nour she would be shot, However, one omission from fiction you fail
to mention 1le the psychic dnmrge which results to such victims, This
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girl wos gtill close to o nervous wreck severnl yenrs later when I
knew hery she wrg afr~id of the d-rk, of str-ngers, of empty streects,
of 2lmost anything which might be threatening, all ns a recesult of that
holdup, I uged to take over the officc from her at midnight -~nd

she usunlly had had to park her c~r two or three blocks aw~y. She
gornietimes would stay around for o half hour or more before she could
muster enough nerve to lenve the office and she would alw~ys mnke
me promise to c¢all the police if she f-iled to drive by the bffice
and honk to me to show she wns 2ll right within fifteen minutes,

One point you bring out subst-nti~tes ~nother fictional point I've
nlwaye doubted, when you cxvlain the e~se of cecnrping from bonds,
I've alwnys been skeptic~1l on this point since, in fiction, it seems
that the hero or heroine ngver rem~ins ticd up ~fter the vill-in
leaves (nlthough tied-up villnins st~y put better), =2ny more th-n
anyone c¢~n stny conccious ~fter 2 blow on the hend and I1'd always
felt thot ecschpes from -~ good binding werc f~irly rarej ~pparently

I was wrong. (4 good renl-life illustration of this occurred last
week when the little Edmonds,Wash,., boy who wns kidnapped undid his
bonds with his teeth 29 he'd seen Wild Bill Hickock do on teclevision,
4nd he also memorized his c-ptor's license number, nnother trick I
sugpect he picked up from crime progr-ms, This youngster hos cere
tainly provided some effective nrguments agninst those who belicve
n1l crimec stories for children dreadful influecnces.) I rcod 2 Saint
story once in which biologic~l functions of 2 bound person werc not
ignoredsy in this one at one point it mentioned that he expecricnced o
digscomfort which fiction writers chose to ignorc in such 2 predicn-
ment, Howcver, as I recall he was bound only eight’ hours or so until
he esfBaped or wns relensed so no digagter was necess~ry to ~dd re~lism,
an ingenious solution to keeping someone coptive popped up on an old
British movie st-rring Robert Mewton I s~w on tv last gummer, Newton,
ng protogonist, wished to murdcr the latest in the long series of mon
who were cuckolding him so he took his riv~l, ~t gunpoint to nan
dnderground room . off 2 long-2bandoned railway tunnel to which

he had surreptitiously run power lines (thcre wos nlso o woter-supply
ingide though how he ~rronged for running water wns never explnined),
Precisely how the initial etep w-s ~ccomplished was not show, though
there would be mrny mecthods of ~chieving it, but when you next s-w
the vietime he wos securcd to 2 bed, in the room, by 2 leg-iron. He
hod o lengthy chain which allowed him freedom of most of the room,
There wng n b~rthroom nv~il-ble, complete with a bathtub (which he. .
obviously couldn't use, cince there would be no pogsible wry to
completely remove his pontses..? woman wouldn't have h~d that diffi-
culty,...0r perhaps she would, depending upon her underg-rments) -~nd
his coptor rcgul-rly brought him me~ls ~nd re~ding m~terinl, The
Newton chorncter did not wish to hong so deliberntely kept hie vietim
alive until the hunt for him hnd completely died ~nd 211 hope for
finding him ecvapornted so thrt, if the policc should tr-ce him, the
husb~nd could produce his live vietim and thus would not be guilty of
murder, One interesting developement of the iden was that at some
time 2 white 1line had been pninted on the floor showing the exnct
dist~nece the cnptive could re-~ch, stretching to his utmost, with his
fingcrtips ~nd Newton stolidly walked within half-an~-inch of that
line, placidly unnoticing of the most violent ~ttcmpts to n2ggrult him
"lthough unwilling, under ~ny circumst-nces, to ever enter the out-
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lined space where his c¢aptive might have n chnonece to overpower him,
This m~rde for good dramntic conflict and ~ction, of course, but z
secmed to me o remnrkobly chortsighted evaoluation of an otherwise
well=thought=-out plan, Under the circumetonces postul-ted it would
have been a relatively simple matter for the cnptor to go where he
wished with impunity., 411 that would have been necesgary would be
for him to leave the only key to the leg-iron off his pcreson 2and let
his eaptive know he did not hnve it whenever he came within rench,

(o nice dram~rtic touch would h~ve been to hang it on the w-1ll out=-
gide the white line are>,) Under such sircumst-nces the coptive,
being intelligent, would not have dored to ~ttock, Had he killed

higs coptor he would have destroyed his only cont~ct with the
outside world and, tied~up 2nd helpless, would h~ve faced thc unen-
vinble prospect of st~rving to de~th instend of the uncertrointy of
posgibly being murdered in gome other less poinful fashion 2t some
indetermin~te time in the futw e, Thore would h~ve been more d-anger
of assaulting his eaptor, not with de~ndly intent, but simply to let
off pent-up ~nger due to his victimization but here, n2gnin, ~s long
25 he wos cnptige it would have been self-dcfenting, Sooner or later,
now m~rtter how effectively he overpowered the other, he would have to
rele~se him to go ~nd get food and, once rele-~sed, the other would be
in full commnnd ~nd be ~ble to ex~ct ~lmost ~ny punishment or dis-
cipline rensonable or unre~sonable, the simplest being merely forcing
his attacker to forego ~ ecrt-in numbcr of meals ~s punishment for
dnring to ~tt~eck, another nice touch in this film which mony an
smeriean producer would have overlooked, wos th-t the coptive did

not shove (~lthough shaving cquipment could have been provided if
degired) so, whereans clean=shaven at the st~rt, he gradually grew

n beard which grew lengthier in direect rel-rtionship to whatever time
had elapsed, running over a period of fiwe or six months, I suspect
this picture took quite ~n while to shoot ng I doubt if fnlse be-rds
would hnave worked, It seecme to me the victim overlooked just one
thing here, With ~11 those months to work in (especci~lly with his
eaptor ~fraid to get within 12 feet of him so un-~ble to mnke close
ex~minntions) he should h-avec been ble to find some reasonnbly abroga
ive substonce in the room (the leg of the bed, if nothing else) and
gone to work on one of the links of the ch~in, B8ooner or leter it
would wenr away and our hero would be free to w~ml'er whercver he
willed,

IBIDEM=-=I c~n think of no more horrible ~rtist to be 2 complctist on,
the jazz field, than Oscnar Pcterson, nd I'm not critigizing his
mus ic, though I hnve never been one of his ~dmirere (I'd r-~ther have
the original, .rt Tntum, than an emotionleess unorigin-~1l copy). But
has any jrzz musicion, ~nywherc, ~nytime, eves, mnde g mony records?
Or even half 2o many? Onb consolation,...few if ~ny of them -re
very difficult to obtoin (I've exhnusgsted almost every likely scurce
I ean think of ~nd I'm gtill lacking four rnre 1926 Ellington record-
1ngs)- the difficulty with Pcterson would be in keeping ~bre~ct of
every Gronz issue thnt hns Peterson on it (of course I must ~dmit
right now I'm hnving simil~r troubles without being n Pcterson colec=
tor, Is there n record producer anywhere this ye~r who h~engt come
out with o new LP fenturing cither Red Norvo or Colem~n Howkins?),
I too bypngsed that ast-ire five-folume set, but for different rene-
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ons, You didn't wrnt the Jstaire vocnls wherens I didn't w-nt thnt
particylar accompaniment for agtoire, wstaire probably r~tes ~he-~d
of Mary M~rtin ns the most ~ttrnctive (vocrlly) non-jazz voc-list

I know but I feel a jnzz brckground (or ~t least ond such -~g Grongz
supplied him) is singularly ill-suited ~c support for his voize.
(The records he m~de with Benny Goodm~n ~round 1940 prob-~bly sure
more successfil,,,I've never he~rd them,) I mny ~mres an Jest-ire
collection somcdny (right now I have only o couple of scinglcs ~nd
“nn LF or o) bul if I do the last items on my list of n~cguicition
will be thc c<i for Gronz.///I wns n Miller f-n when he wng nlive
and have over twenty 1lp's of his rusic (which I rarely pl-y) ~round
for nost-lgi~n's gsnke, but I'm drmned if I ¢2n he~r ~ny j-~zz in the
grout,s..jozz :nfluence, of courgse, ~fter all it was 2 swing b-nd,
but despite the (reeence of a top-notch jazz trumpeter Bobby Hackett
(usually playving guitar!) and several second-ctring jazz person-~lities
like Billy Moy I e~n't, ~t the moment, rec-ll o gingle moment of
authentic jozz in the lot, Iven Whitoman 4id better than th~t, He
at least 2llowed Bix, Big Te2, 2nd gomc of the others to blow once
in a while, I'1ll 2dmit ncither McKinley nor Bencke ever rioved me
but I alrendy enid the Miller  band's value to me lies in nost-lgin,
and there's nothing very nostalgic in voicing some current hit with
2 clrrinet lend over g-xophones,//The three jazz clubs I mentioned
were Jazztone (of which I am o member ~nd which is now quite ~ good
club), <mcricon Recording Society (never joined....I'm allcrgic to
Gronz), ~nd the Columbin Record Club which is divided into four sec=
tions, one of wich ig jnzz, This lnet is a real dog; with a number
of disadvantages and not ~ single ~dv-nt-ge you'd normally cxpect to
acecrue from any such club, Shun,it like the pl-~gue, I hnave three
Jnzztone IP's t~ken from Victor m~sters, one e~ch by Hampton -~nd
Waller and o big-b~nd collcction fe~turing Goodmrn, Sh-~w, Bacie,
etce There ~re others in which I'm not intcrested,

Lee Hoffmnn was a3 good man,
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LaRKw-Unfortunately you never had the opportunity to encounter
Steve 4llen at his begt, I originally become 2n allen fan in 1948,
4t thet time he had two loc~l shows over ENX in L.as The one I
he~rrd was an hour=long suprosced-disc=-jockey show from midnight to

1 «sM. (KNX blonkete the entire Weest a2t night)., <4llen doecs many
things well but the thing he does best of 211 ig ~d “1ib ~nd this
wns probably the gre~tect ~d 1ib show ever cired, Nothing wags
rehe~rsed or written ond compar~tively little planned, .llen would
play 2 moxXimum of three or four records duvring his hour, e occas=
ionally played the pizno or sang, Whenever he could lure showbusi-
ness nomes in for free interviews (which wne f£rirlyv frequently) he
had guest et~rs, In between times he ch-ttered, It wag suvposed
t¢ be n studio show,..no 2udience, but .llen ~lwryvs h~d between gix
and twenty crowmies, show-business hangeres-on, sm~li-time songwriters,
etces in the gtudio to give him 2 small responsive -udience, <ny-
thing «llen took n notion to do he did, One night, for instance,
four of them were in a ocard gome 2nd didntt fecl like bre-~king it
up so they played no records but continued the gome right through
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entire hour, relnaying ~ running nccount of wh-t wns happening to the
microphone, To show the informnl unplanned atmogphere, one tim they'ad
run some gsort of contest for 'favorite record' or one of those typi-
¢2l r~dio gimmicks populnar ~t thot time, They'd built it up for
weeks, onnouncing for in advance thnt the winner would beé announced
and the record played on such and such o night's progr~m., Came the
night and it turned out e¢veryone hnd forgotten to bring the record
along, «llen never particul-orly went in for the insult routinec but
when he had the sort of guest who would gt~rt something of the sort
he could top them more quickly and more completely than anyone I've
he~nrd before or since, He wags a2t his best when he hnd o guest who
could think as fast 28 he could, I remember Kry Starr -nd Dorothy
Shay as being porticularly good partners for him, When they were

on his show the dinlogue wnes 21l 2d 1ib but quicker and wittier thon
on most scripted rodio and tv shows and not too far below the level
of the repnrtee in ~ highly-polished Brondwny comedy. During 1949

my schedule did not nllow me te listen to the ..l1len chow ~nd it was
during thot yerr thrnt severnl columnists discovered him ~nd he devel=
oped a large following for the show, When I re-encountered him in
1950 the show wng much poorer.,..from the very first note, Instead
¢f the hip jazz=-oriented otmospherc cst-blicshed by his old theme,
Boyd Raeburn'!s "Tongillectomy", he wns introduced by thc lugubrious
gentimentality of Hongy Crrmichnel singing ".n 01ld Pi~no Pl~ys the
Blues" (~ dog tune written by wllen)s in line with his new popularity
KNX hnd moved him from his smrll disc jockey setup into 2 large then-
tre-studin with n good-sized ~vdience, Much of the progr-m way now
devoted to interviewing the ocudiencegs.sspecinlly planned intergicwg
that went on whether there wrg any re~ason for them or not (r-~ther thrn
the spur-of-the-moment exchanges th~t .llen h~d formerly tosscd off
with whoever wne around), nd the questions ~nd other materinl were
now obviously 21l thought up in ~dvonce, Iven so it was superior to
much of the work 4llen has done on TV, (I e~n't spe~k for "Tonight",
never having seen it,) 4llen ig gtill ~ prime ~d libber, though, s
his appenronce on the Mike Wall~ce show proved, Jabout the only things
I've seen Ernie Kovacs do that struck me as guffawingly funny were
his ocecasional wild queries as to the identities of guests on "What'g
My Line" (a5 the time wheon he inquired whether the 19=-year-old teen-
age 1dol Sal Mineo wns Mme, Schumnnn-Heink), Somc of the things he
does strikec me s r~ther question~ble in t-ste, I might think that
he ontagonized me with thot omnipresent cigrr, were it not th-t the
cignr-smoking George Burns I think one of the threce or four funniest
people on-tv,///I hve seen colorT tV ONCe., . 1most tWO=ye TS "E0.ss.
it wns "Howdy Doody", unfortun~tely, But the colore ~re quite wivid.
Perhaps moreso thon they should be, ~s wns thc c~gse with Technicolor
in its first dec~de of use, The progr~-m I haw h~d poorer sep-r-tion
of colors th-n you would see in - color-movic but otherwise thcere
wasn't too much diffcrence, Incident~lly, when touting thie sycstem,
before ndoption, it wns claimed color c-mer-g nctunlly delivered a
cle~rer picture on block-~nd-white sete th~n monochrome c-mcrs d4id,
but it certninly isn't trwe, Color progr-ms ~nnoy me bec-use the
Picture 1s ~lways so blurry ~nd it is next to imposeible to prevent
too much contrast with gre~t sections of the picture beire -~n unre-
lieved mnes of black,
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WLL-F~-Wh~t do you mean, I missed Ellington's point® Your
explanation 1is merely putting into wordes the meaning I'd left implied,
agreed thnt Ellington meant that his more competent musiciang enn
play anything so the challenge in writing for them is gone, But
it wns precisely this challenge which inspired Duke's best work, if
you accept his views, So my solution still st-nde,,.,.hire poorer
musicians, (Of course, thnt is tongue-in-cheek, I think ~ gre~t mny
more frctors than just improving musicianship brought ~2bout the Elling-
ton decline,)///Gecorge She~ring wns the subject of th~t Fron Kelley
article from which I quoted,///Bill Simon I know only from his ex-
tremely terse ~lbum revicws in BILIBO..RD, which being o tr~de mngn=
zine, naturally o ncentrntes on the commercial side,s So I wouldn't
venture to assess Bill Simon, His reputotion is quite good, hav ever,
0dd co=incidence that the two former critics now running the only two
decent jazz record clubs ~re both n-med Simon, I belicve George
Simon said some ye~rs ~go thnt they were not related in any w-y.

PaMPHREY=-There is no universally-accepted authoritative vercion of
what was going 8n in Japan prior to the surrender but there is cone-
glderable evidence to indicnte that there was = peace feeler ~nd

that thfough deliberate misinterpretation of one word (a2 word with
two meanings) the peace=party was thrown on the defensive by the
war-party to the point where they were forced to publicly renounce
any thoughts of compromise and cut off all possible avenues for nego=-
tiation, I've never been in Japan but I rather doubt your st~tement
that "there were plenty of uninhabited places ne~r Tokio where the
bomb could have been dropped", «re there many spots near London so
deserted 2s to 2llow room for 2 harmless atomic explosion? I under-
ptand Japan is crowded a good denal more tightly th~n the British
Isles, ({Incidentally, both TIME and NEWSWEEK report that Tokyo

1s now the world's largest city and that New York has not only
slipped to third placesssit is actu~lly losing population, I h-d
more arguments with sailors when I was in the Nvy who were positive
New York wns the largest city in the world, and couldn't be told
otherwise, I even had a few with fellows who ~nnounced that they
came from the world's second=lorgest citVeeeossChicagol)) Also what
would you have done if the Japanese had sat tight and refused to
dicker after you dropped your ‘'show' bomb, IExcept for 2 few tentative
moves, for appe~rnce sake, that wns what they did after Hirochima was
botmbed, It todk the Nagnsaki bomb to make them surrender, If they'd
still stuck to their guns and refused to budge ~fter Nag-oesaki we'd
have looked rather foolish,ss.ebecaw e at that time we hnd no more
bombs, There were only three completed and one of them h~d becn
tested in New Mexico, Truman'g decision wns whether to throw one

or both of the bombs away on 2 test which might or might not impress
the Japanese sufficiently, or whether to prove their de~dliness, The
choice was between Japanese lives and a possibly gre~ter number of
americon lives which might be lost in the invasion., I think he made
the proper choice, 4fter 211, the Japanese hndn't obligingly put on
a demonstration, in adv-ance, out in the oce~n before they bombed
Pearl Harbor, dInd I connot see that a weopon which kills five thou-
gand at o time 1s more evil than . fifty duplicateg of 2 wenpon
which only kills one hundred at 2 time, The destruction of Hiroshima
wog more sudden, but I doubt if it wns any more thorough thon the
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destruction of Berlin by a long series of block=-buster bombs,

PHOSPHOR~-'Why do they use video t~pe instead of Mr, Eastm-n's inven-
tion?' Do you have o tv set, Jock? If so, moy I suggest you buy a
copy of TV GUIDE and pick out a couple of the more interesting pro-
grams marked (T-pe) and » couple m~rked (Kine) nnd wntch them, Here
in Washington, becnruse of the time~difference, about 80% of our pro=
grams are repe~ted by one mechaniecal me~ns or -~nother, If you follow
my suggestion no further expl-n-ticns should be necess~ry ~g to why
tape 1s dieplacing the kinescope, dctunlly an even bigger renson

than improved reproduction, for the networks, is being 2ble to elimin-
ate the time-consuming function of having to mndly rush o kinegscope
through the developing and printing process in order to rebroadcast

it o few hours later (t-pe c¢~n be used instontaneously)., I suspect
the money-gaving factor involved in being able to reuse tapes is too
ingignificant to influence the networks, Films made in advance for
television are not shot through with that horrible fuzziness but,

from my subjective viewpoint, I think the t-ped progr-ms nre superior
even to these in clarity and only n very smnrll froction below live
broadeasts in quality., <nd from the qu-olity st-ndpoint (in progr-m
moterial, thnt is) these shows filmed fust for tv (as differing from
old Hollywood movies which were not mnde for tv and thus connot be
broadeast as clenrly) represent the sweepings, With one or two excep=-
tions they are made strictly for morons; the intelligence-level on live
tv is far higher,///Orson Jelles has been ~ctive in the production of
relatively few films, Under his contract with RKO he completed only
three films, The first wng the celebrated and suppressed "Citizen
Kane" in which he nalso gt~rred, The next two were both relensed in
the Winter of 1942-1943, after his contract was cancelled by Charles
Koerner when he took over administration of RKO and, 2s his first n~ct,
stopped Welles' fourth production in the middle of the shooting (it_
was never completed)., The first of these was Tarkington's "Magnifi-
cent .mbersons" and the second Iric dmbler's "Journey into Fenr',
Welles did not appear in the former nt all and played only 2 small
role in the other, 1In 1947 he co-starred with his then wife Ritn
Hayworth and directed, for Columbia, 2o picture whose title I forget,
Unlike his former pictures it attracted no oritieal praise and lost

o good deal of money, probably the only Rita Hayworth picture to do

go since ghe became a star, Immediately after he brought in -~ low-
budget version of "Macbeth” for Republic, ..lthough this did good
initinal business, nnd might conceivably have been Welles' first money-
maker, it reccived such blistcring revicws thnt Republic withdrew it
from general relemse, with plans to edit and re-release it, which ncver
came to fruition., Like "Citizen Kone" it ncver s~w gcnernl relenase
though I s~w it on tclevision lnst summer; it wasn't top-drower Shoke-~
gpear but I faoiled to find anything prrticul~rly monstrous in it,
Within the pnst five ycors, during his stay in Europe he's ~pparently
decided to mnke himself the poor man's Laurence Olivier, ~nd hns pro=-
duced and st~rred in two more Shakespenrenn films, The first wns
"Othello" and, in typicnl Welles tr~dition I believe it h~og never
teen relensed in the U.S. If so it's distribution was highly limited,
I'm not sure what the most retent production whas though I think it wnas
"King Lear" and so far s I know it hasn't been relensed either, go
far as I know none of his pictures have ever shown a profit and I

\
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believe those ceven were the oanly ones in which he functioned ~g more
than an nctor, unless my memory hns slipped o cog somewherc, He's
acted in o gre~t m~ny other films, . of course, Welles secms to me

the perpetunl promising young man, He 2lw-ys secms to produce inter-
esting frilures, I don't reenll whether it wns Boggs or Bloch who
digngreed with me when I gnid th~t it secmed the only completely
succesoful major enterprise of his entire coreer hnad been his "War
of the Worlds" brondecnst, but th~t ig still my view.///Spe~k for your
own part of Washington (~nd Oregon)., Jidmittedly (and happily) we
don't compete with Minnesotn or Montan~ when it comes to snow but
this section (in faet the mrjority of the state, gcographicnlly
spe~king) has ite f-ir sh-ore of enow, Th-t Japan Current is of urse
only to those of you who live between the const nnd the Cngcndes,
Once you get over the mount~in r-nge you have regular winters ~g-in,
Some of the most unpleasnnt winter country I know is in mid-Oregon

in the long desolnte section between Burng and Bend, Just becrucse

2 much larger population liveg in thnt norrow stretch of co~stl-ond
between the Cascrdes and the oce~n where it is perpetu~lly bolnyg
doegn't mean the bulk of the sttes h~ve such ~ clim~te. This is
like the science~fiction writers who assume that on other planets
you can find only one race, only one climnte, only one set of natural
ndversaries, I 2lways get annoyed when I rcead o story which popul-tes
an entire plonet with imit~tion Chinese or imit~tion H-wniians or
imit~tion Germnns,///ire you ~ware this is the firet time you've
reviewed Birdsmith in ~lmost threec ye~rs?///I1 was beginning to

wonder whether someone wny removing my mng-zines from your mnilings,
Incident~lly, on three different occngions in the post ninec months
thin F.aPdizines or other fonnish minutiae hnve turned up in my mail-
box, with a copy atomped and addressed to Jack Speer clinging to ny
copy, through having been pressed together and folded, sometime ~fter
they were mniled, I believe I reforw~rded 2ll of them so if the
Wenntchee postmnrks puzzled you, thnt wns the renson. Most recent
wog  the bulletin of plans for the '58 con in South Gnte, It geems
odd that I should consistently get your m~il, Our names don't come
together in the alph-~bet, .dmittedly, you live closer to me thon

any other FaP.an but it would eeem to me that in separating the
fanzineg, first by nre~s, later by states, 2nd fin~lly by ~re-s whth-
in st~tes, the individunl copies of nny zine would get scattered
among the other gener~l mail, It would secm just 2g likely for me

to get G.M.Carr's mil, but I never do,

EgﬂBL;KQ_EQEF-I think you must have a gense of W nder, How else
explain your ability to paint such wonderful/Piletures of the daily
events in the lives of two kittens which most people would dismiss
wi@h a chuckle or an annoyed snarl and no further thought, &re you
8till interested in a career as a writer, Gregg? 1If so, 211 you
negd to do is learn to plot., With your ability to make others view
things from unusual (and delightful) viewpoints, you should have it
made,///The story you were thinking of, I believe, was "Hangover
Square" a psychological sugpense story, not in the sf field (altho
the protagonist goes around forgetting murders he's committed), I
found the book unreadable, but recently saw the movie on tv (it was
the 12yt picture made by Laird Cregar before hic death) and he did
burn Linda Dsrnell's body on a Guy Fawkes pyre, ~11l right.///If I
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‘encountered a stubborn child who insisted it was millions of miles

to the moon I'd reach for my copy of "Conquest of Space' and show
him the 2ctual figure, or perkaps suggest he look it up himself,

if I didn't have proof handy, or I might Just grin and refusgo to
argue with him about it, if that seemed best, I certainly wouldn't
tell him that he would know better when he grew up (lots of ~dults
don't), There would be no surer way of antagonizing him, which would
make my task that much more difficult if we ever had another 2rgu=-
ment, and, as I mentioned before, it would be 2 cheap way of '
'winning'! the argument, for me, When you indulge in such tnactics

you just aren't playing by the rules,...ce 2 matter of fact, anyone
who feels it necessary to retreat to such an impregnable stand I

feel automatically 1s confessing a feeling of inndequacy, If you
cannot win an argument against a child using either facts or renson
(and I'm epeaking of ~arguments, not tantrums) then the edifice of
your awn argument is o very shaky one ~nd I'd ~djudge the child the
winner,
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THE JRT OF IMPROVISATION

by Burnett James

We all know that improvisation lies at the heart of the musio
we call jazz--we gsay it and write it at all hours of the day and
far into the night; and justifiably, No new theorist or experimen-~
ter arises who does not proelaim boldly that of course what really
mattere ig improvisationy that over and above all jazz cannot exist
at all without a fertile and pre-eminent element of improvisation,
Cf course, The jacz musician did not invent improvisation; but he
did in a very real sense re-discover it, It ig the life-blocd of
his art, and is responsible for much of the individuality and par-
ticular expressivenesg of that art, 411 the same, it is doubtful
whether the average jazz ! musician, any more than the average
Jazz lover, really understonds the hicstorieal provenance of improvi-
sation in the art of music as such., Some brief enquiry in the prac-
tice and prind ples of the past, therefore, may not be out of place
in these pages,

Although it hardly exists today outside jazz, at least in west-
ern mueic (in oriental music it is still of primary importance), the
art of improvisation was for centuries an integral part of musical
creation and execution, Every instrumentalist, and especially every
keyvoard player, was not only éxpected to dieplay considerable tal-
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ents in the direction of extemporisation, but his standing in the

eyes of the mucical world was frequently determined by those talents,
Indeed, much of the earlier music can hardly be played a2t ~11 by mu-
gsicians unable to improvise fluently and imaginatively, This certain-
1y holds true of the seventeenth and eighteenth centuries, =and con-
tinues with some modification well into the nineteenth. That the
practice declined shoarply during the late nineteenth century and dis-
appeared altogether in the twentieth in so=called "straight" or '"seri-
ous" music is comething that has had perhaps wider repercucsionsg than
is generally realised,

Historically speaking, there are several different sorts of im=-
provisation--or rather, there are several different mueical activities
containing strong improvisatory clements. Probably the beginnings of
improvisation in European "composed" music is to be found in the nart
of descant which was univers~lly practised and develoved between the
twelfth and seventeenth gcenturies, Descnnt is o difficult word to
bring into 2 particular argument becauge it has more than one menning
and so declines to submit itself to precise definition, However, the
form which concerns us here is what mayv be czlled "free descant" in
vocal musig~--that is, an impromptu liney, usually in the treckle regis=-
ter, interwoven with the fixed line of trrditionnl plainsong, - de=-
gcant of this cort was certainly a2 true improvigaticn--the descant
singers had before them strict music and extemporised freely and gpon-
taneously 2s they went along, The technical definition of this prac=-
tice was discantus supra librum or contrappunto alla mente, which is
both accurate and celf-descriptive,

The custom of improvised degcant laosted, with current modifica-
tions following the evolution of harmonic structure, until well into
the seventeenth century, and in fact became so universal that it was
a popular pastime among musical amateurs, It has left 1ts legacy even
up to the present day:; although what we now call the descant is usu=-
ally written out, and does not therefore comc within the scope of
improvisation,

With the swift developement of instrumental macic in the seven-
teenth and eighteenth centurics the art of improvisation took on 2
wider and different aspect, The early Toccotas, Fantogios and Fre=-
ludes for the keybonrd were invariably improvised, =2nd what has come
down to us fully written out and playable'at sight" representes only
a froection of the vast amount of musical'activity that went on during
at least two centuries, Even the music that has come down in score
can only be realised by either a player who comprehensively under- -
stands the musical style and practice of the time, or in editions
which have been skilfully "filled in" by some scholarly editor, The.
violin sonat=as of Corelli (1653-1713), one of the pioneers of instru-
mental music, originally showed little more than 2 bare melodic out-
line and harmonic indication by way of the Figured Bazg, or Basso .
Continuo, on which both the violiniet and the keybonrd ~ccompanist
were expected to extemporise freely, Thie is particulnrly so in the
slow movements, where it wne customary for the player to use the
printed linex ~& little more than a skeleton around which to build
florid, exprescive ~nd esszentially virtuoso pass~ges decigned cona
gciously to display his talents as an improviser, And whot is true
of Corelli is no lese true of all the leading instrumental composers
for at lenast 2 ecentury, especially the It-li=ans,
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Obviously then, improvisntion was in the fullest tcense an essen-
tial part of every musician's technical and imoginntive equipment, a
string or keyboord player of the period under discussion wag quilte
litdrally as little likely to command respect and admiration if he
could not improvise as would 2 jnzz musician today who revealed 2
gimilar lack in the vitals of his art., and whot wnos true of the
instrumentalists was also true of the comporsers, who were nearly =kw
always themcelves leading virtuosi of one sort or another, Indeed,
musical history proves quite conclusively thnat the grentést impro-
visere have invariably been the great composers, Tnke some of the
mozst illustrious names in the whole of music-=-takc, for example,
Bach, Handel, Mozart, and Beethoven, and what was the quality about
them that most forcibly struck their contemporaries?--why, their
genius for improvieation,

Bach was a tremendous improviser on the organ. Let Johann
Sebastian Bach loose in 2n organ loft with a hymn-tune in his pocket,
and there he would gt2y, hour zafter hour almost, unrolling a cease-
less flow of inspired extempore creation, There hnrdly seems on the
face of it much connection between the art of improvisation as we 2re
nowadaye accustomed to think of it and the complex polyphony and mon-
umental counterpoint of Bach's published mucic, &nd yet it is pretty
certain that Bach's improvigations were closely allied to hie com-
rosed works for organ, Since the musical faculty worke ag& a unity
and seldom splits 1tsclf up into water-tight compartments, it is
inevitable that it should have been so, Indeed, incredible though
1t may seem, Bach's eon, Karl Philip Emmanuel, roundly assérted that
his father's published organ music gave little idea of the gr~ndeur
of his iiprovisations,

Handel, too, was a regular and splendid improviser, 4nd Handel's
improvisations, if historiecal report is to be believed, seem to have
berne much the same relation to his published works and his innermocst
musical nature as Bach's improvigsations did to his, Bach's counter-
point is always carried through to its inevitable and inexorable con-
clusionsy while Handel, who wns more eighteenth century man of the
world and society, kept his eye severely on his assembled lictener's
contrapuntal satintion point, The mark of a man's true personality
ig printed large on his creations, whether they arise gpont-neously
or are born in heavy labour,

Mozart, mucsic's unique prodigy, w~g needless to say remarkoble
at improvisation, even ns a child, 4t 14 he improv sed publicly, not
only at the keyboard, but 21lso =~ song to words he hnd never before
seen, and complete with accompaniment, ind so on through hig short
but musicnlly wonderful life, Beethoven wos a supreme improviser, X
It was his power of imvrovising that caused Mozoart, listening polite=-
1y if not altogether pntiently, to yet 2nother young hopeful when
Beethoven presented himself in the Master's presence in Viennaz, to
turn suddenly to his friends with the words=-'"Mark th~t boy, one day
the world will hear of him!" Throughout his 1life Beethoven's powers
of improvisation remcined exceptional, Anywhere he played, in any
fashionable drawing room, he could hold hiec he~rers spellbound and
on the verge of tenrs, or beyond, He needed the scntiest moterinl
as stimulus==practicnlly anything would do, any old scrap of 2o theme
ticked up from a mueic desk or painstakingly picked out on the pi-no
with one finger and twoe thumbs, &nd then he would improvige, wonder=
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fully and with an extraordin~ry depth of emotion and inner sense of
form, and "for o full hour by the clock", Well into the nine-
teenth century the prnctice continued ~mong composere, if with come
lesgening of effect that is prob-bly bec-use the composers themselves
were not quite of the same metal, even though they included Liszt,
Mendelssohn, Cesar Franck and Sa~int-Saen=,

The 1latter port of the eighteenth and the e~rly part of the
nineteenth centuries wag nlso the gre~t period of the virtuoso pi=nist
2g improviser, These men were ~lso minor composerss but their f-me
rected ~lmoet entirely on thelr phenomenzl executant skill, not lenst
in improvis~tion, Such ~s Eummel, Moscheles, Jolff, Th-lberg, Czerny
were =2rtists of thiw kind, NMendelssohn, although brilliant -t in, on
the whole disliked improvising in publicy Hummel, on the other h-nd,
stnated openly thnt he "2lways felt less emborrasgement in extemporiz-
ing before an ~udience of 2,000 or 3,000 persons than in executing

any written composition to which he wne slavishly tied down-=" (4rt of

Playing the Fianoforte). Whot is not in doubt, however 2ny individu-
al mny hnve felt about it, ies th-t for ot least two hundred ye-rs of
Buropean mugical history the a2rt of improvisation held the highest
place in the estim~tion of the'worlds grertest musicinns,

Irecisely when improvisation began to lose its hold is difficult
to say, It seems to have been in decline from 2bout the middle of
the nineteenth century, and by the end of it to have become comething
very llke a circus tricks =t least public improviesation. True,
Franklin Taylor, in the appropriate article in the first edition
of Grove's Dictionary (1889), wrote, "The power of playing extempore
evinceg a2 very high degree of mugieal cultivation, as well as the
poseescion of great musical gifts." That would seem to indicate that
even at that late date the art was highly regspected still, 1f leseg
widely practised than heretofore, On the other hand, there were
unquecstionably many worthy, solid, orthodox academic ruscicians, Fred-
erick Corder among them, who took a very differert view; and appor-
ently ¥t wag this latter view which prevailed, DNowndays, and for the
whole of the present century at least, the average serious musician
has tended to regrrd improvisation as a more or legss lowly and sgcat-
ter-brained occupation, 1t certainly nlays no part in modern compo-
gition or execution, %We do not ask our contemporary virtuoesi to
eng~ge in extended improvientions on themes of our or their own
choice=-not even a Horowitz, a Rochmaninoff or a2 Rubinstein, Thile
could well be one ressgon why so many current rmsici-ng ~re mxable
to make big reputations on the strength of technique alone-~gomething
which could never have happened in the doys when a man was obliged to
reveal the scope z2nd quality of his mugical 2s opposed to his purely
technical capabilities by wry of extensive imvrovisntion, The great
public conteste of improvieation that took plrce in those rigorous
0ld days were especlally searching tests of the players' muegical
frculties--indeed, they were often accepted as conclusive evidence
of worth 2nd used to reach o decircion between two contestante for
some official appointment or other, That is unquestionably why, in
such contests, the likes of Bach =2nd Beethoven were unconquersble--
their innste mueicrlity enobled them quite literally to wipe the
floor with those who might well hnve been their suveriores 2 sheer
techniecians,

e
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The =rt of improvisation has been variously defined; but because
it assumes vorious forme it tends to be to some extent elusive, FPer=-
haps it might best anewer to some such definition nas, "The art of
playing without premedit=~tion, the conception of the music and its
rendering being simultoneous",(Franklin Taylor, OP., cit,)., Th~t,
of course, =2pplies to "pure" improvisation, in which the theme is
previously unknown to the performer and the resultant creation there-
fore entirely spontoneous, It wnz generally conceded in the d-ys of
the battles roysl that to improvise on 2 theme alre~dy known =nd fa-
milinr wne 2 cspecies of cheating, because it cnabled the improvisa-
tion to be worked out to some extent beforehand, at le~st in broad
outline, In prnctice, however, much improvig-tion wag built around,
if not famili~r thecmes, then at le~st themes of a particular type and
structure, On the other h-nd, it might well be argued thnt th the
deeply musicnl mind fcw themes or combinntione of notes ~re altogether
unfamiliar, ~nd that therefore the practic~l differcnce between 2
randomly given and = deliber~tely selected subjcct ig thinncr thon
at the first sight it mry 2ppe-r,

I h2ve shown that the origin of improvisatlion is to be found
in the art of descont, ' Between descnt, howcver, ~nd fully developed
improvication there ~re severnl music~l practices which if not true
improvisntion are at lermst ~uthentic ~spects of it, Such were 'divi-
gions'=~the extempore brecking up of the melodic line in instrumental
and vocal music into sequences of short notes to cre~te variations,
Sometimes, 2s in the voecal music of Bach 2nd Handel, the divisions
nre written out and therefore h-ve no rel-tion to improviention, But
extempore divigions come clearly into that category, Then there is
the 'Figured Bags'--the prroctice of improvising ~ccompaniments to
vocnl, 1instrumental and orchestr~l music from o skeleton bose line
with figures bene~th the notes to indicate the harmony required,
Thirdly, there is ornoment-tion--2 vast subject which occuvics the
bulk of 4Lrnold Dolmetsch's famous book, The Interpret-~tion of the
Music of the XVII & XVIII Centuries, The enrly composers did not
expect or intend their music to be played "straight" and unomnamented,
To omit the ornoments, Dolmctsch wrote, "is just as barbarous as tok-
ing ... off the exuberant decor~tion of flamboyzant Gothic archi-
tecture under the pretext thnt one prefers n simpler style.," dgain,
the ornamentes might be indic~ted and later on they were, of course,
written out in full, Extempore orn-mentation, however, was for long
a living trodibtion: it is often an importont element in the slow
movements of Mozart's pizno concertos; which is perhnps onc reason
why a renlly satisfying performance of Moznrt's concertos is nowadays
quite a rarity--most of our modern virtuosi 2re all ot sen when con=-
fronted with the necessity of deporting from what staree them in the
face in black =2nd white, It ig also necessary to mention the cndenza
to the clnaesiecal concerto, Although the cadenza wns not infrequently
written down, either by the composer or by somcone elze, and, after
Beethoven was generally an intecgral part of the composition, its orig-
inal function was to give the soloist an opportunity for displaving
his tolente ad 1lib, =
: Ggrmanc to our preeent enquiry there is also the proctice of duet
improvisation--an art that wes widely cultivated in the eighteenth and
nineteenth centuries, among famous pinno duetists wf whonm history has
left a record are Mwzart and Clementi, Beethoven and Wolfl, and Mos-
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cheles and Mendelssohn:; while Beethoven =2nd his pupil Ries were cele=-
broted for improvised dwets for piano and violin,

The =»bove outline of the historical imvort-nce of improvisztion
in music, brief and summrry though it necessarily is, rchows quite
clearly the extent ~nd noture of extempore playing and singing for
nearly three hundred yc¢-~re, We should not however, over-plny the
hand, Improvisation, valuable and essentinl though it w~g, was never
the whole, or even the major part, of the art of music, Fully devel=
oped written composition was 2lways the finsal test and the Ultin~te
achievement~-and for obvious rensons, On the other hond, if we
accept Stravinsky's definition of composition ns "seglective improvi-
sation", then it ceems that the differcnce bctween the two nny not be
so wide as we today are dispoged to think it, A good denl of composed
music, especially pinno music, has an unmist-kable improvisatory sound
to it, Certain pieces of Mozart and Chopin produce this effect: but
perhops the supreme examples arc the last sonatas and quortets of
Beethoven, where a2lthough we know that the actual business of compos-
ing, of getting his idene down on paper, often cost Becthoven the
direst lobour, the final result, notwhthstonding the enormous intel-
leectual powers latent in the music, secmg a2lrost to have emonated from
a sort of spontaneous combustion on the part of the crestive spirit
itself, The key to the pkenomenon probsbly lies in the ~ccounts we
have of Beethoven's quite exceptional power and fertility ~s 2n impro=-
viser,

How much all this is relevant to a discussion of jozz is hardly
good ground for bitter dieputation, The rore one looks b-ck into the
rast and studies the style and execution of the older music, the more
does 1t become clear that the genuinely gifted jazz musician hags sime
Ply re-discovered, uncongciously for the most part, the cssentials of
a musical practice that wag of foremost importande during the greater
part of western musical history, (To insist that it ig still of par-
amount importance in oriental music would really be to drag in a red-
herring, because very few western musicinns and scholars, let 2lone
Jazzmen, really underst-nd the music of the eacty therefore it ies 2
subject best left alone.)

Had it not been for the historieal evolution which brought nbout
the .decline and virtual extinetion of the art of improvisation, it is
likely that jazz would have been far more casily accepted into the
canone of musical respectability, Or, to put it the other way round,
if jazz had been born into the seventeenth inste~d of the twentieth
century, it would almost certainly hnve heen agsimilnted without Hh e
smallest difficulty., The average seventeenth century musicinn weuld
have found it based on fundomental musical prind ples with which he
was entirely familiar, 4lthough hermoniecslly and colouristic-lly jazz
derives in the main from musical impressionism, in style ond execution
it stands nearer to the seventeenth century, Later infusions from
Bartok, Str~ovineky, Frokofiev, and even Schonberg, do not nlter the
basic argument, Perhape John Lewie sub-consciously understood this
when he wrote Fontessa, By going back for his basic framework to the
Commedia dell'arte, Lewie re-establiched =~ very significant ~nd funda-
mental contoct, The Commedia dell'arte concisted of =2 written plot
around set chorzcters with improvised dialogue=--something which is
obviously directly related to jazz composition and execution,
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It is hnrdly necessary to show in detzil the ways in which the
jazz mueicion uses or adapte to his own purposes the traditional arts
of improvisation, A particular artistic method or practice retoine
its innate character and purpose while adgpting itself continuously
to the neceds of those who vse it, We con see, perhaps not too fanci-
fully, o legeey of the art of descant in certain familiar aspects of
jazz playing, 4 band playing a written line with a soloist weaving
a free pattern over it is an obvious example, In the compositions of
Duke Ellington do not Bigard or Hodges--and sometimes others--weave 2
form of freely adapted desecnnt ngninegt the enzemble playing from
gcore? 4and ornamentation, of cource, ig even more 2 c¢ase in point,
Seldom does a jazz musicircn present a theme straight ond unadorned,

We can often judge the sencitivity to melody of =~ jazz player by the
way he decor~tes © , o tune before =actually evolving independent ine
proviesations on it, Ornamentation, freely extemporiced, is an esgen-
tial part of the pregentntion of a tune in jnazz, 2 in a different
sense it was in the seventeenth and eighteenth centuries, Divieions
and Figured Bass do not really come into the present discussion of
jazz techniques, even though n thorough investigotion might show that,
enormously modified and re-orient-ated, they too hove ployed their port
mot in jazz itself, but in the cevolution that hns led to jazz tech~-
niques, Whnot does seem pertinent, however, is the way in which the
Preludes to keyboard suites of the Bach/Handel period were usunlly
left a8 2 mere succession of chords on which the performer was eX-
pected to improvise an introductory movement of his own, Does not
this sound a far-off echo of the way the !Minton gioneers and their
gsuccessors looked to subject matter with ~n interesting chord-sequence
on which to improvise, to the annoyance of those n-orrow-minded and
unregenerate critics who imagine in th eir musicnl ignorance thot
melodic improvisation is the only righteous occupntion for an honest
man? Improvisation if it is to mean anything, to be more than mere
doodling, has to t-oke due occcount of melody, hormony, and rhythm: and
111l greot improvise®s known to history, j=2zz or other, hnve done
exactly thoti however the interested poarties may try to argue them-
selves out of it,

Improvisation has, of course, certain inherent and far-re-ching
limit=tions, In plain truth, the only complectely free improvisation
ig that crented and executed by one player alone, It 1z no coinci-
dence that all the gre~t improviscePs have been keybo-~rd pl-oyers, Col-
lective improvisation imposes severe restrainte on indivicunl explora-
tion if complete choos is to be avoided, Only by volunt-rily nccept=-
ing a bagsic and fairly ‘simple harmonic bosics can 2 group of individu=-
als improvise coherently, That, evidently, is why many straight musi-
cians complain of the harmonic t-meneess of much j=zz, The s0lo jnzz
pianist, any more thon the old concert virtuoso, hns not thig re- .
gtriction, & fGarner, Hines, Totum, or Monk con indulge such foncy .
and inventiveness 2s he mny chance to be gifted with without let or
hindrancey although he is inevitably influenced by the genernl limi-
tations of his ~rt as a whole,

The dilemmn of collective improvisation is o very re=al one,
Often, as in the cmse of the "jam sesgion", where qu~lities other .
than harmonic and tonal exploration are required, n f~irly strict
and uncomplicrted harmoniec fromework, go long as it iz Jully und2-w
gtood 2nd agreed by the players, ig s~tisfactory. Eui the matter
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B cnnot rest there, Although it is not necess-ory 2ll the time, ~nd
should not become, 2g so often, 2 fetish, the posgsibility nt le=st
of harmonic and tonal expsnsion is a wital matter to any musicnl
idiom, This is obviously best =chieved through j~zz comvosition
cloecely lined with executant improvisntion, But in order to relense

“to the full the escenti~l improvisatory element, it iz of some
importonce that 2 body of ruzicians should be in the hobit of con-
tinually playing together, When this is so freedom of 'improvis~tion
can be greatly extended becmuse of the natur~l ropport between the B
minds of the individual members of the group, In thies conncetion
the orchegstra of Duke Ellington and the liodern Jazz Qquartet conme
immediately to mind, In both cnsez the le~ders a~re outstanding come A
poserz, 2ble to cre~te consietently new fromeworks which hove volue
in themselves and which ot the g-ne tine fertilise the t-lente for
improvisation of the group members. This is renlly another subject,
requiring sep-rote elucidotion: ond as such cannot be de-1lt with sat-
igfactorily here, But I do not think there will be nmuch misunderasx
st-nding of the b~csic position,

The limit-tions imposed on the Jozz idiom by ite dependance on
improvisation are extensive but not lethal, J~zz is not o technic-
21ly  advanced music; ond there is no imperntive re~son why it should
be, By its very nnture it will never chnllenge "stroight!" composition
in the matter of technical exploration and theoretical sveculntion,
although th-t does not nmeen it need or will stogn~te, 3But boec~use 21
heart jozz 1s more concerned with spontancous expression thon with
technicnl experiment it will only ~bsorb =28 much of the 1-tter =% ~t
2 given time it needs, However, gince history shows thot the most
technlcally ~dvanced music is not 2lwayve ~nd inevit-bly the Dbest
music, we need not get too agitated ~bout it, Lvery -~rt form works
within certalin limit~tions pnd conyentionsy ~nd although o continual
expanding of the frontiers is entirely essentinl, ruch of ghe greatest
mucic - ° in the world hnes been composed without in any way issuing
noigsy challenges to est-blished customn, -

I had intended to conclude this ~rticle with some rer~rks on the
baroque element in jazz: hut I have nlready trecpogsed outrageously
on the space of the Editor and on the potience of my re~ders, I will
therefore content mycelf with assuring ~nyone ond everyone that in
this article I have set out to "prove" exnctly nothing, I propound
no theory ~nd erect no cystem, I simply offer some elerent-ry obger=
vations on an wmrt which todny is pr-ctised only by the jozz musicinn
aond is in faet the very bogies of his art, but which isc hietoric-lly
spexking one of the oldest -nd most esteemed of -1l music-~l ~ctivities, T
The study, I need hardiy soy, is not exhrustive: indeed; it b-rely
touches on the essentinls, But it moy do something to help cle~r =o.-.
porticulnr perspective, 4 hundred ~nd fiftyv ye-~rs azo our ~ncesgtors
went to hear Beethoven ~nd Hummel and Th-~lberg ~nd Clementi improvise.
richly and eplendidly; and before thot to the gre~t org-nists--to. ..

Bach, Buxtehude, Bohm, Pachelbel, not forgetting Samuel Vesley, though
he c¢-ne later. Todry we h~ve to go for the shme sort of music-l per-
formance to Lionel Hampton, frroll Garner, Milt Jockson, Tuke Llling-
ton 2nd Louis aArmstrong, I will le~ve you to digest the implic~tions
to be dr-wn from that curious circumstonce,

Burnett J-nes



MORSIElgz

Never let it be sg2id for a moment that life can be dull, I had

. Just-begun to settle down to a 1life of marital bliss and the daily

trip to the Worke for the wherewithal to buy my daily bread, and now
look what happens - since our last meeting I have added one more mouth
to feed, and decided to change not only my place of work, but even the
job iteelf, 3 e

: First things first: %boy, wéight 8 1bs 93 oz, length 2C% inches,
name of Geoffrey Douglasy, He arrived at 6:40 pm on the 12th of July,
being 2 few days early, to the great relief of Maria and me, ZFor
those of you with calendar minds, we married on the 5th October lact,

Second point: in view of the impending move elzewhere, my address
for correspondence should revert to 10 Sunnygide, ZDENBRIIGE, Kent,
Not for long, I hope, but there will be a chort period when I sh=all
have to go househunting in earnest, The result of our new rent act
has been 2 skyrocketting tendency of the cost of leasing or renting
a2 home of any sort other than a trailer and neither larias nor I fancy
raising an infant in one of them, though we were comfortable enough by
ourselves, It might be very fine in the Californian or ¥Floridian .
climate, but not over here, '/e want 2 house or flat, anywhere within
ten miles of the new place of work, and we prefer to rent it, since we
do not expect to stay longer than is necegssary this side of the
Atlantic and the purchase of 2 house over here is a guaranteed finan-
cial loss, ZEver meet a bankrupt Estate agent?

Maria, by the way, was born in Czechoslovokin, and then moved to
Austria after WW2; she is a born Socialist, and none of my efforts to
convert her have any effect, This adds to her antipathy tow=rds the
outright purchase of 2 house in this or 2ny other country. When she
settleg dowvn to read the political news in the paper e=ch evening, it
does my heart good to hear her comments on both Left and Right, for
they are ag sulphurous as any I have ever produced myself, which is
quite an admission. The height of the arguments over the rent act
brought some of her best denunciationsg, 2and has only ~dded to her dig=-
like of that mob up there in Westminster, regordless of party.

To be fair to the Socislists, they do not stand a. ghost of a2 -
chance of defenting nny bill the Government cares to bring forword,
which must be gquite frustrating for them, especiclly as the Conserva=

_tives both know and t~ke full advantage of that fact, They, in turn,

have given up all hope of defe~ting our gaily spirnlling curve of
inflation, 28 has been cevidenced by their own decicion to raise the
pay of an MP by -roughly a minimum of 75%, They make grent play with
the solemn reminder to ue thet it is 2ll taxable, but the fact remains
that ofter allowances for the wusual expenses the tax rate is quite
gentle, The other fact ariscecs that they nre moking us pay them extra
to live in a manner which cocste so much only becrugse they con do noth-
int to gtop prices from rising, At leaxsgt, we trust they are unable,
rather than uvwnwilling, Mr, Butler wag 2lmost holy about the roise,
trusting that 2ll members regordless of party would tre~t their new
rate as a sacred trust z2nd play the gome, keep 2 straight bat, never
lose gight of the fact thot they wcere elected to improve the welfare
of 211, be sure thelr strength is 25 the strength of ten by keeping
their hearts pure, etc etc etCsesssssnores from 21l sides,

I haove my own opinion sbout the motter of payment of our lords
end masters, 1 suggest that their pay should be tied inversely to
the cost of living, A4g¢ the index rises, their pny should fnoll: as it
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falls, their pay should ricse, In industry this is known as piece=work,
where you get paid to prodvce more, rather than to be on the job for
longer hours, Over to the Chancellor, who seems to. be overcome by
everything, too overcome to do more than murmur/ééﬁ@ig that 2ll this

is just too too prostroting, except when he asks: "Vh-t inflation?"

Here, in my view, is the real drawback to the two=-party sys-
tem, Once you are 29 limited in choise as that it re~lly is just a
mrtter of choosing between the lescer of two evils, In the d2ys of
three parties of sufficiently even strength, it was nececsary to take
gome account of the ordinary type of low-life who put his X on the bal-
lot form, and given ony sort of close numbers elected, the major winner
had to cooperate with one or other of the other parties in order to get
anything done, This led ~lmost always to some sort of moder~tion when
anything drastic had been originally planned, The three-party system
in this country woes killed off by the two extreme s, each of whom tried
to make a case for the fact that a vote for the centre party was a vote
wasted, and ended up making the plen stick, (4fter all, it was said by
66 and something percent of the condidates, so it had to be true,) As
a recsult, the free~=traders were out altogether, and hzve been out ever
gince the thirtiee, There has been some slight increose in the tenden-
cy to vote Libernl in the lnst few bye-elections, but it is not enough
to produce as o definite trend, It may be that by next Gener=l Elec-
tion time there will be enough dissatisfnction with left and right for
the centre to stage a small come=back and hove to be wooed by the party
elected to power, but I rather doubt it, ILiberal, in England, does not
mean quite the same as it me~ns your side,-by the way,

The end of gas-rationing bwought cheers from us all, It has also
brought a fall in the price of the stuff, too, which brought even more
cheering, I now pay a fraction under 60¢ for o gallon, and thank my _
Maker that I am not a Frenchman, B r he, the poor slob, pays more than
we ever did even when Suez was at its height,

I seem to have overestimeted the expencive effect which Dr Charles
Hill has had on the Post Office, His successor has gone even farther, .
by putting up the cost of ordin-ry mail by 20% and lowering the weight
at which he will charge us extra, Up, too, goes the cost of the tele-
phone, and on goes a chorge for even local co2lls made by a subseriber,
This followed a reaise in the st of coal and a probable increase again
come winter, Now here is a nice 1little spirnl for 2n observer to watch,
Co2l goes up in price, which me~ns that the roilways have to pay more
for it, so they put up their prices, which means that it costs more to
deliver coal, g0 coal goes up in price, That brought the bakers into
the news, "If cozl goes un in price by 50¢ per ton, then the cost of
a loaf of bread must inevitably rice", MNow tell me, by what piece of
calculation doéds that much of an increase mean that one single loaf m.
mist cost enough more to force the price up? How many lomves can ohe
make with the a2id of a ton of coal? What doees that come to when you
divide it into 50¢%

It makes the Conservative Central Office look a little ridiculous
when they put out statements to the effect that the cost of living "has
again fallen" on a day when the Ministry of Lobour announces that the
cogt of 1living has gone up by one point," mainly due to increases in
the price of potatoes, sugar, tom-toes, 2nd eggs", and within a week of
the MP's own roise,
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~ There was 2 slight mis-timing in the lay leanderings, when 1 men-
tioned the Proms. For come odd remson I was under the impression that
the issue in question would be appearing in late Auguct, probably due
to the fact that I would normally be getting the mailing myself in
that month, (I can't even claim that any more, because it resched
me in mid-July, a few days before the start of the Prom zeaszon),
Opening Night carried a goodly helping of Elg-r, who apparently is
becoming respectable once more, This must be partly due to the organ-
isers (BBC mostly) of the concerts, bec2use the Enigme Variations and
the Pomp and Circumstance lorches have been regular items of the agen=
da ever since I can remember, Ivery year the closing concert is iden-
tical - or 90% so - and includegs such things as Sea=-shanties played on
a, cello, the best known of the Pomp and Circumstance group("Land of
Hope and Glory"), and Jerucalem, Being no longer in a position to
fight my way into the downstairs fleapit, I ftry to =rrange myself an
invitation to watch it on TV, and feel all emotional and British at
the =gight and sound of it 211, It isc strongly reminiscent of the De=-
prescion days when Tory MPs would come around and exhort us all to
remember that everything they did up there in Westminster was done
with the purest of intentiong and for our own good and that we chould
all be glad to make sacrifices and endure privations for the greater
glory of the Flag and the Empeh, All the old cliches, and we were
young and naive enough to believe it and get a lump in the throat
and tears in the eyes as we, too, sang Jerusalem and gstood around
as the Union Jack was hoisted on the mest to the sound of a bugle
blowing something rather wailing. Nowadays I =till get 2 kick out
of singing it, but only for the same reacon that I get a kick out
of any song I can bellow 2t fff rate. It is a grand bit of music
for fullthroated singing., You could add fo it such hymne as Oh God
Our Help in 4Ages Pact, which we bellowed in Oxford Street during the
Coronation service in 1953 (it is also known as the 01d Fundredth):
and there was another entitled God Blegse the Prince of Waleg bvt that
didn't seemfo be quite so succeseful, Fin=lly, there is a piece, not
for singing, which was quite popular recently, and is a combination of
a military band playing Abide With Me while a bugler sounds Last Post
(*Taps!,if you prefer), There's 2 thing to bring tears to the eyes of
the mo=t hard-bitten old long-service type going, because the more
hard-bitten the character may be, the more vulnersble he usuvally
becomes to such emotional stuff as that, It conjures up memorieg,
I ¥now. Maybe it shouldn't, but it does,

Come to think of it, there is almost a year gone since T muctered
out, and 1 had not resd ly noticed it, beccuge there h s been so much
to do all the time. So much that I have fallen w2y behind on my cor-
respondence and reading, Lacst book I bought wes on the subje ¢t of
railroad enginecs, and the one before that on guided weapons, that
being my line of work till now. That one iz now go much waste, but
gtill looks good on the over-loaded, okshelf between Principles of
Radar and Locomotive }Maintenance. We have a greater volume of books
than of personzlly-owned furniture ¥t the moment, which mekes moving
anyplace zomething of 2 problem, because we are always left with the
worry of where to put them all in order to keep them from the prying
claws of our kitten and (in future) from the exploring of the off-
spring, We ghall obviously have to settle for furnished rooms for
% yhile, vntil we save up the pennies necessary to buy our own chat-

€LlBe
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But getting back to living a life of a breadwinner, you might
safely say that I am really enjoying it, TFiret thing to notice is
that everyone is so willing to help when compared with his normal
opposite number in uniform, If you try to draw a2 spare or an item
of clothing from the RAF or Army gstore, you have to beat down a good
deal of resistance to the idea of actuwally lMaking An Issue, whidh
means filling in forms =2nd possibly having to order some more of what-
ever it . may be in the event thet this issue drops $he stock below
the minimum permitted total, If you have to geo get a vhotograph taken
for the identity card or whatever, you have to find out what time tley
will conddscend to have someone standing in front of the camera and
willing to pose you for the operation, and then you haw to wait for
them to remember that they agreed to do so, Outeide, where some sem-
blance of working : is necescary in order to hold the job down,
everyone is willing to do all they can to help, When I needed a couple
of oddments from the st=ationery store I went down first in the hope of
finding out what time they were open for issues and w=s agreeably sur-
prised to find that they never closed throughout the working day,

When I had to get my likeness recorded for the Sécurity bronch of

the Works I just strolled down and had it token with a great de2l

of friendly chatter and reqrests to be sufe the light in my eyes wasg
not too bright, ZXeeeeegad, thought . _. =~ I, is it 2lways like this?
And it seems to be just so, I hove had reason to visit other Vorks and
the same has always applied, and the firm I hope to be joining appesrs
to be no exception whatever,

The only thing I actively miss is the Service humor, In this
office we h=2ve four ex-regular servicemen, and our own brand of humor
does not seem to go at 21l well with the older members of the staff,
The standard attitude at present is that we are too inclined to take
liberties with them, despite the fact that we outrank them in actual
pogition, One of them wes relating the terrible time he had as a mnm-
ber of the Home Gusrd during the last year of WwW2, at a time when it
wag fairly clear that they would never be needed, and seemed highly
hurt that we did not concede that he had had a harder war than we (2
conclusion he had reached from the fact that none of uwe ever went into
detalles of our service in those deys, whereas they were a large part
of his conversation, twelve years later), Cream of the joke came when
he was giving 2 dernonstration to the young females of the staff, all
about rifle drilly uscing 2 broom, One of the ex-army types grinned at
him, and got a demand that, if he were so damned amused he should show
how it was done in the army if it were so much better, So, not wish-
ing to back down, he did a parody of all the party imitations of a raw
recruit and kept a perfectly straight foce, This wac viewed by the
rest of us equally solemnly and deeply chocked our Home Guard, who to
this doy cannot believe that his leg w2e being pulled, Some of the
others realiced it but have not told him, nor have they forgiven the
demonstrator, taking it as a deliberate affront to their combined sen-
ioritys Perhaps our idezs of humor have a lower level, but at least
we heve other subjects than the two regular ones of "How I showed HIM"
and the muttered obscenity, There's no denying that the services do
alter the outlook on life, giving a derisive =2ttitude to the gods of
the civilian, It is only when the life ies perpetuated that the mind
narrows more than is desirable, I think that the chief trouble with
the timeserving office types ig that they have pushed themcelves to
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dignity =2nd hate h~ving it punctured, Sure, none of us enjoy being
lowered in our own or others' esteem, but when one only hac one's own
dignity one is over-vuvlnersble, =2¢ well as pompous,

The same old (middle-aged 2ctmally, but he beheves old) character
also had us going vwhen someone started a discussion orn vlanchettes and
gpiritualiem, He told us that he had gone into the scubject deeply and
had diccovered that he had heal ing hands, 8o strong was the he ling
power that if he held hies hande about eight inclies apart it w2s vog=-
gible to see a blue light glowing between the finger tips of eigher
hand, This was too good 2 chance to be missed, and we acked for s
deomongtration, but he backed hagtily out of it by saying th=t it was
a long time since he had done that cort of thing and that he had no
decire to reopen activities, Dut "we <spiritualicsts believe thetesesss"
etCeseosThere iz no God, but there are souls or nersonalities which go
through various lives at verious periods in order to achleve I'irvana,
Not reincarnetion, se2id he, though perhaps it might sound something
like that, o, there was no Authority to say when and in to wvhat
foetus the person=lity would be reboMess.ne didn't know arything
about that and was only telling us what "they" said., He w-g beginning
to show some signe of etrain by now, so we chonged the cubject and went
back to blue lights 2nd suras, but he wrs worned, znd merely quoted
csome book he had heard of in which some famous surgeon of come famoug
London hospital had related his own exXperimente in the matter of uesing
the aura to disgnose the 2ilment, Apporently he had made some cort of
screen through which he looked at his patients and the discoloring of
the aura had told him exactly where the ai lment was and wvhat he had to
do to cure it, Why did he not perpetuate thie method of tresatrent?
Wellgeeeoefor one thing it hurt his eyes too much, for another thing,
the fact that it hae gone out of vractice is no prodf that it didn't
work, DNo, he couldn't recall h e book or the author, but he had def-
initely heard of it from one of the members of his < iritualist circle,
Onee again he was chowing strain, co we dropped the subject,

Now, I don't have much idea of the trutyg of these allegationg,
though I intend to find out come more if it can be done without a
crippling expenditure, DBut I do have strong recollections of Houdi-
nits exposures of the fake medium, falke seznce, fake miracle, I algo
recall a2 book c2lled The Road to EnDor, which relates how a couple of
Britigh army officers escaped from F,0,%, gamp in W 1, by use of the
planchette and other occultry. I'm open to proof, but at the moment
I'm doubtful, That's much the same ags my attitvde to the flying
gaucer, My childhood was coloured with country superstition, much
of which I believed implicitly as only a ¢ ild can, It i= the great
disillusionment of all those early ide=gs which keeps me from accepting
any sort of claim without at least some gemblance of proof either be-
fore my eyes or from the mouth of one of those few whom I will trust
to tell the truth, More to come on this point,

I was caying, in the May mp iling, that Sylvegster is a grest fav-
orite of mine, He still is, but I don't like what hag hapnened to the
staff who keep him on the go, Up to this year, the lms3t name on the
credit titles has been thet of I, Freleng - an odd enough name, It
has now changed to Fri_z Freleng, even odder, ZFriz, whoever he may-
be, hag had a bad effect on the series, having changed the badiground
1o the type used by UPAw- ctyliged to the nth degree-and changed the
p.ot to an apualling extent, Where once we hed the entert-ining sight
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of 2 Simon Legree type cat trying a logical sequence of methods of get-
ting a mouthful of Tweety Pie, we now get a monotonous run of ways in
which TweetyFPie gete Sylvester banged on the head or otherwise beaten
up, It's a pity, because it was a masterly comic, but once it descends
to the Barney Bear level it ic lost,

For the benefit of you unfortunate characters who don't h2ve Car=-
toon Theatres (I could have sworn they were 4merican in origin) I811
exvlain thet Barney Bear ig¢ a Joe Doakes who patiently undergoes two
dozen variationg of the hotfoot from his villainous nephew and then
upends the brat for a paddling, DNothing more, Sylvecter, on the other
hand, used to get incredibly complicated in his villainy, each time
overlooking one vital point (we overlook it too) which lets him down
finally. Witnees the occasion when Tweety was snatched by a mobster
and Sylvester went through uncountable d=ngers, overcoming them all in
the end, only to be grabbed (ag he made his getaway) by a2 committee
offering him a medal for bravery, True, he lost it when he made a last
grab at Tweety, but oh what fun he had, Sylvester remains the epitome
of all alley cats in my heort, regeordlecs of what Friz I'releng may do
to him,

A fewvmonths ago, I wae 28king V.L,lI, what he knew about Skiffle,

I had just heard some over the 3BC and wag struck by a couple of num=
bers, He wasn't over-enthusiastic and I have since realised why, The
two turne which caught my ear were never repeated and -to my opionion-
nothing eince has come up to within streets of their quality., Skiffle
now seems to be second rate hill-billy with an English overtone to the
accent, Generally speaking, the music is Just so mueh background noise,
gubordinste to a shouted refrain, shouted in vague 4nglo-American tones
with a nasal holler, (Freburg's Skiffle Group is much more enjoyable,)
There is a young Scots girl with the improbable name of lNancy VWhiskey
who is moking hergelf a name over the song "Freight Erain", This is a
monotonous thing, with lyrics (lhah!) which do not stsnd serutiny, sung
in a dreary monotonous voice with gtrumming and percussgsion just beating
in the badiground, They tell me it sells like hot cakes, 1I'd rether
have Bartha Kitt, who (in reply to V,L.,M,) makes ownership of a TV get
somewhat worth while and evern gives some sort of legitimacy to the
British Independent T.V. Authority, Yes indeed, I dig that "Old=-
Fashioned Girl" the most,

I would like to correct one spelling in the May column, It refers
to Mekarioe =28 the holy honor, Don't blame I‘cCain, becmuse he was cut-
ting stencil from handwritten gtuff, and it so happens that a double-r,
the way I write it, looks just like an "n", The word intended was hor-
TOT,
There have been complaints that this column doesn't give rise to
any sort of argument, To which I reply th=t it was never im ended for
anything but a description of life this side the Atlantic seen from my
ever-loving blue eyes, All the same, I think there may be a little
more opportunity this time,

We chould be moving to the West of England in Auvugu<t, Iio, friend,
Much farther than Trowbridge, (shudder) Wilte,

Bill Morce
QVERTIUIOPress, & divigian of FANAC UNLTD,



